E_A Country

LEE Jong—gu ThreeLondscopes
]z__'__ 20090304-0426

2|7t oot ofAl: 4ol At2|ofy Lisotob st o g9l olfE

31 03 s{SofSalcte HAjeh 2jdel gt ofod L o
2 of Alch 591o] wolof ZWA| B421E £ 4ol YIS Holct JehM ofZFE mlste] AL 2 ©
ofete S 2ol A1 wrw 2 23S Atteb |9l u1awgs %au Hofo] °H§—§ oS o &

Zt7to|Ct,

olFT FE, UEAEIT MY

ololgh 23S, oft] ATfHOLE ¢ HIE FRuolex] Y ZAS. A~ UMD Tl HIUS Aol B4EO
e] offolLt gefnf YIRE T Holtd 1 $ T L A 4 Qb PMD W7D AUEH it Aely
2 4D 58 25900 2 U FOM SR 32 APt 490l MR el ool Sl i

20094 ol5 70| TEAl2lolch 1& & UL Sfeisty YLLIP Aoy YFolot SE B WY PN B, Deshl 3L st 450 LU 5 5o
2% of 21 o|obi| AbiEL 2 selo] 245 TN ool vleo] Yapt B GHMIAO| offiifo R JSsict ofS AHEo| YRS 7S Sl ofdl &
QMolLt g7loklofatn Baig 4 UL 91t Borol 10) 2t € Ze ol H|ojkigte] it EXolet ek 4= glozfef

19844, 30ch Z¥te] Liolofl 52 $31o] 2AFS AHOFD’ OpRs} AlTH Arsclofl Dafyed olez 15 ol A, ol Lel, ol U, To| ARISO| sfmt 2y,
Hl_?_ﬁlj}-v HHHF7F 7|o }\9|7'- g AN —_ o L AN — =2 [e) [ S| — = =10 [ =T

2
Qefgief, J3ols, ol 17t e, 1%# 22(el§ §ebf el galo %i T Ao AU et G
t

et
il
o
o
njo
ofm
=)
|2
H
N
ar
£
E
il
oXx
)
o
2
?1_
a3
o
o> r
-+
el
njn
3l
D
ST
)
X
>
N
2
¥
oZ
ﬂ

WAl A ool oftl 1 9| TfHol

dE APRgRoll SioJAlz|E oz

o

<FE>Rts HAY ofHel A9 2ol ERYES| §7E, 2T CHo|2Y(dépaysement) 2R 0|F 2T 4

2 AN
Udle) Aol ol T2 Ikt st Abtel o|2g 2| ofyx| o 2B Y 4 U

2L O ET [ [ 2 A =

gele] 52 YU YYo= ﬂva o plet ol DA WAKSl A cigio] ol 1 Fvlo| THolL A 4S §of 1 WA MRIoIt HAAHEY 2
222 ol APEHE ARJRI0l A1 YAo2 Halst Folct,

ozt 2ak5S o2 Tiafe] BololLt SIS ALk Zue w42l olehol chgt ool FFATED ofof Yok, A4l E7A Aol Alctel AFE olel g Aol
Mz-2 T cifgt oftolet Y7k, 132 e A2o| e DEZjole Fo| UH(HH AZIOZ | B4 471E 4230 AMolch PG Bt zop ¥
Sl 42 A 1 ol Sis Rk Sofioan TRe2ie ORIE ANNS SIE AollE Holt oBtE oicl2i 287 Sele 34 32l 4S
AzokD QU HAZAES OATIC 20004, 92l olEgol LSOl M HAHAS M2 AEHD, Aol ofe gile] SAofake Ao oS Oofoz 9ajol
AFS WAL Ol Alcich. of Ol A4S (B0UATH) 44 12| Y shigtoRt e 229 0l Tofx|Tof Wl St Afelel Folck, &2 LS oehEt- 13t
o "BE 2o of gt 7%, 2E HARCI ol et We, BE HMQl ol chet WA o2 EHelL of Alcke] ofulAsfpict 19 wet ANl ASL of YR
of Alcholl FiS2IA| iRzt ohe HEolt W 4 et ofk3 Aol MaiRlol 1t M3 UFSOPH AcHE UBt B Aol T EASCl 2olots, 27
& ot ARLI of et AOIch $RPIL HAE S0 578 HSeIL JZuel 1S A (B HCt ol ke WS of WA, 1 4l go
2 3k of Alche] SF ARITt 92t ok olct. 10| of ARgo| REAlelst ofel QIRAlzlol olget Aol paol 92| Aat £uol ool shEHalu AL A

5
Jolck. 2t o] olSlets 71 o Gol 23t 9 1 uictoasel o AL BEUNE Ho| Yt A

o

o—l
Zolg, ot Hgcks A f2ofld 2o Lophe T oifel w9l QIFA 2449 ge Zish|of| o|2Hchs Jo|ct

Afo|=] Bt XA Axloiof Fict 7. 5{Sols] Brt 52 oiSolof Ttk 7. Hok WEAHA|D Bt DU Aol 242 FALZ WEI AW olefol ciigt

o [ [ 2 [N [
ARl Bolats A QI 2lge|AES] Al
233 (ll5S] 0l5ulE)
. Annex
Hakngae 100-200 MSEEA Z27 AHS 77#IX T 482 2 739-4937-8 F 482 2 720 1527

Gallery 77 Sokyukdong, Jongrogu, Seoul, Korea info@nakgojae.com www_ hakgojae.com



- E.A Country
&}

LEE Jong-gu ThreeLondscopes
2 7
0]..6..-,- 20090304-0426

Lee, Jong-Gu is an artist who focuses and tries to put and express the people and
lives of fast-changing culture of countryside. His work is based on having the views in
simple-minded manner of farm villagers and putting them together as it is. Coming out
from the swamps of modernism, he is a realist in this age who portrayed his
home-town folks to critical view in realities of the culture. Also to look squarely and
having territorial cognition, on land that veiled by structure of contradiction, being
consistent and leading to result of having a great stride of development.

It's a society that neglects the idea of “the amount you cultivate is the amount
you will harvest.” Lee, Jong-Gu sang the pains of the land that must give up on its
living existences. He has no choice but to raise his voice for farmers complains. Lee,
Jong-Gu highly regards the idea “truths in painting is in other words truths in a
Subject and to actualize his opinions, strongly expressing the injustice and images for
the abandoned farmers and land’s love and hate. Furthermore, critically insighting
structure of the modern society. He expresses the inherence of fury and resistance,

and hope, not just simply being hyper-realistic or romantically reproducing, a true
realist.

An introduction to Lee Jong-Gu’s National and Human Geography (Park Eung-Joo(Art Critic))

It has been a trivial existence. Although it is a big creature, it has never acquired the attention of people cattle. Although they are cheap
and light enough to be used as necessities in the lives of the populace, they are also barely noticed - plastic buckets or a pair of slippers. The
money for a fur coat will buy tons of those cheap, durable and practical garments- cheap women’s work pants or training suits. He turns his
eyes upon these trifling things. There is a black land. A farmer should have wandered and worked on it for a long time with shabby garments.
There is an old man living in a rural area. His only humble wish is “| want to farm my own land!” - All of them are horizontal existences. Above
the horizontal line, and above the golden plain of Ojiri, a countryside village, a “Delta Airlines” airplane passes by a vertical existence appears.

This is a national geography of Lee Jong-Gu in 2009. What does he intend to say? There is a strange combination of a magnificent bucket
and the scenery of countryside. The eyes of cattle silently looking at the rancher make the blackness behind them deeper and more delicate.
The pictures taken during the journey along the country are brimming with the sorrow tune of Manpasikjok, the fabulous flute in the legend,
played by a misfortunate prince in front of a Helen of Troy. Is the atmosphere hanging over all his works anxiety or crisis? Crisis or anxiety
cannot be a distinguishing factor of this exhibition since it already has been the subjects of his prior exhibition. In 1984, he drew the portrait of
his peasant father on a rice sack, on which “Government lIssue” mark was clearly printed, when he was in his early 30s. Since then, he has
drawn the spirit of the land, the song of land, the face of land, people’s letdown, collapse, abjection, betrayal and deep isolation on the land.
However, he is quite “different” this time. Unlike his past paintings, which reflected the scenery of his hometown, Ojiri, to frankly express the
reality of Korea's farming districts, his recent works only let viewers imagine dilapidated furniture or socioeconomic contradictory residing in the
society through the fragments of the spot or partial scenery of rural area in the picture. Under the exhibition title of A Country, He recently
revealed his paintings of cows, the Land of Happiness (imaginary land in Buddhism), etc, which can be named as surrealistic dépaysement still-life
pictures. It is not that difficult to infer the intent of the artist, who tries to awaken people’s recognition of dual aspects in human life
substantial symbols. Do these paintings insinuate the future neglecting current anxiety or crisis? Or do they suggest the new start of a person
who had suffered from the symptoms of the era like a rabbit in a submarine? It is an isolation felt by sensitive objects. It is the time of inside
crying, in which the scenery hides itself behind the peep of day. He exaggerates the reality or overdraws the scenery, so that it can lead
viewers to look at the future through the picture. Where do these come from? We can firstly suspect the political economy, which weaves our
daily lives. In 2009, we developed a new and unprecedented political system of monarchy focusing on only development, and the era reflecting
bellum omnium contra omnes(The war of all against all) scratching the lives of people more viciously. These draconian lives in the 1980s always
drop people into the trap of errors with a vertical structure.

Otherwise, does it come from culture? It is episteme of this era, which can be expressed as “Denial to all heavy things, abhorrence of all
relations or paroxysm against totality.” His substantial symbols indicate his frontal attack not to be swayed by current era of delusion. What he
did in the remains of Irag war was collecting the fragments and traces with the people of the third world. His works are also an extension of
his wish to become a substantial existence. He believes in the implication power of parts rather than whole epitome, which tries to pursue or
teach the viewers through the mood or the atmosphere. With the symbolic power, he is poised to fight against cunning common sense of this
world. This shows why his struggle is a human geography instead of a national one. His works suggests us to be candid and frank about our
lives and civilization from the eyes of history. Yes. He is not changed, but he is changed. When it says he is not changed, it means that he is
still a sincere realist who never has been away from wrath, honor or the bottom of this land. However, he is also changed since he starts to
have another eye to advance from the vertical structure to horizontal world, or the power of classical abstraction.

It should be an existence, but it has to be more critical. It should be nothingness, but it has to be fiercer. One should seek for the way to
go through the contradiction of life, which already has become more cruel and crafty. It is a realistic dream concerning vivid and lively future.
This is the way of a humane and classical realist.
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